
FABRICE SCHNEIDERFABRICE SCHNEIDER
MARSMARS

31.01.26 – 29.03.2631.01.26 – 29.03.26

Some Mesures & AnalysesSome Mesures & Analyses

Reflect space through the point of an object: unfolds in reverse on the other side, hits the walls Reflect space through the point of an object: unfolds in reverse on the other side, hits the walls 
there like a shadow. Repeat the process: reflect there like a shadow. Repeat the process: reflect thisthis space through the object. The object becomes  space through the object. The object becomes 
condensed space in itself, spaces staggered and stacked. And so the spacepiece, roomthing stands condensed space in itself, spaces staggered and stacked. And so the spacepiece, roomthing stands 
there, coreless, vacant, a gaping hatch, yet charged to the brim. With space! A static, starless there, coreless, vacant, a gaping hatch, yet charged to the brim. With space! A static, starless 
constellation; perhaps a small-scale model of a private room, of one’s favourite piece of furniture. constellation; perhaps a small-scale model of a private room, of one’s favourite piece of furniture. 
One imagines it might itself receive something like its double as content. A crumpled-up page One imagines it might itself receive something like its double as content. A crumpled-up page 
from an auction catalogue; a stillborn Christ.from an auction catalogue; a stillborn Christ.

Consider counting. One two three,, two, one. A human relies on tapping things. Percuss the chaos. Consider counting. One two three,, two, one. A human relies on tapping things. Percuss the chaos. 
What emerges is a rhythm, a movement. It can be strained, almost inverted, as if it were trapped What emerges is a rhythm, a movement. It can be strained, almost inverted, as if it were trapped 
between the tied up hands of the dullest of all mantlepiece clocks. Then accelerate all of a between the tied up hands of the dullest of all mantlepiece clocks. Then accelerate all of a 
sudden, like a ribcage that snaps after yearlong nightlong tensions from within the chest. Time sudden, like a ribcage that snaps after yearlong nightlong tensions from within the chest. Time 
is not passing, time consists of intensities. When the idea of time infuses an object, it can go two is not passing, time consists of intensities. When the idea of time infuses an object, it can go two 
ways: either the object is charged with meaning, a significant timepiece, or it refers to nothing but ways: either the object is charged with meaning, a significant timepiece, or it refers to nothing but 
its own coherence, a timepiece like a piece of time, a careful composition of screws.  its own coherence, a timepiece like a piece of time, a careful composition of screws.  
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SUPPORT: VLAAMSE OVERHEID, VLAAMSE 
GEMEENSCHAPSCOMMISSIE, FÉDÉRATION 
WALLONIE-BRUXELLES, ERNST UND OLGA 
GUBLER-HABLÜTZEL STIFTUNG & DUVEL 
MOORTGAT NV

BEL ÉTAGE

TABLE JARDINIÈRE/ IVORY CRIB, 2026
WOOD, STEEL, PAINT

1ST FLOOR

UNTITLED (EXERCISE), 2026 
STEEL, FABRIC, HARDWARE FROM 
ETABLISSEMENT D’EN FACE

UNTITLED (SLIDESHOW), 2026 
VIDEO PROJECTION

UNTITLED (PETER), 2026 
PHONE, VIDEO, SOUND

2ND FLOOR

UNTITLED (PORTE-BOUTEILLE), 2025 
RETIREMENT GIFT

UNTITLED, 2026 
STEEL, WOOD, FABRIC, CARDBOARD, 
PHOTOS FROM MAGAZINE ADVERTISMENTS, 
PAINT, GLASS

SPECIAL THANKS TO YVES MARMIER

THANKS TO ETHAN ASSOULINE, NELSON 
BEER, EMILE BARRET, MAXIME LE BON, 
AARON DAEM, JOSEPH DOFNY, JOT FAU, 
MONA FILLEUL, THE GAY FAMILY, THE 
HASLER FAMILY, ANDREAS KALBERMATER, 
LUCE MARMIER, TIPHANIE MALL, MATHIAS 
C PFUND, EMMANUELLE PHETSANGHANE, 
ROMAIN POUSSIN, THE SCHNEIDER FAMILY, 
MARGAUX SCHWARZ, FABIEN SILVESTRE 
SUZOR, BENOIT TAUPIN, ANTONIA TIETZE, 
LOÏC VANDERSTICHELEN, CYRIAQUE 
VILLEMAUX, BERNARD VOÏTA


